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the captor, agreed to a match and reconciliation, and so provoked a
spectacular conversion to Christianity of the emir and all his tribe.
This section may be described as the *geste' of the emir. Two
books then describe Ditrenis's process as a hunter, modelled on
that of the emperor Basil 1 as given in Gesenius, Liber Regum. The
date of this work is not quite certain; it does not appear to have
been available until the second half of the tenth century, and so gives
a date "a quo" for the formation of the epos. The hero's success-
ful elopement with Eudoxia Doukas is also given in this section.
There follow two books of the hero's reminiscences: an adventure
with the daughter of Haplorrhabciis, and the defence of Eudoxia
against the amorous Philopappos and the Amazon Maximo. It was
a grievous mistake to relate these things in the first person. An
elaborate account of the castle and paradise built by Akritas on the
banks of the Euphrates occupies the eighth book; which is followed
by an account of his mother's illness in the ninth, and his own death
(with Eudoxia's) in the tenth. Though not a ballad sequence,
this disjointed narrative may well be the result of attempting to
reproduce the episodes of a ballad cycle in the grand manner.
The priority of the ballads over the epos is taken for granted by
modern scholars. They contain incidents not to be encountered in
the longer poems, and they relate the common episodes in quite
another fashion. They cannot be fragments mechanically pro-
duced; nor have they been stitched together by rhapsodes. It
would appear rather that they have been harmonized,, rationalized,
and subjected to capricious selection and alteration. This treat-
ment was meted out to them, according to Gregoire, before the
year 944; since the Grottaferrata speaks of the Sacred Face as being
at Edessa, whence it was transferred to Constantinople in that
year. The argument seems doubtful. There is no reason why a
poet should not place in Edessa a relic known to have been there in
his hero's days; and the date cannot be squared with the use made
of Gesenius. A cautious scholarship would be satisfied with the
twelfth century as the 'terminus ad quern", guaranteed by the
compliment paid to the emperor Manuel Comnenus. One
complication is that the names of ballad heroes permutate, and the
same action is current under several names. Even in the epic it is
clear that one of the author's hopes is to eclipse anything that may
be said or sung of the leading Apelates, who doubtless had their
own*gestes'. H. Gregoire has offered Identifications. Philopappos

